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On Wednesday, September 26, 2007, the Committee on Cultural Affairs, Libraries and International Intergroup Relations (the “Committee”), chaired by Council Member Domenic M. Recchia, Jr., will conduct an oversight hearing entitled,  “Exploring Live Theater’s Contribution to New York City’s Five Boroughs.” New York City government representatives and members of the arts communities, including policy professionals, local cultural organizations and arts advocates, have been invited to testify.  

BACKGROUND

New York City has achieved world-class stature as one of the greatest cultural centers in the world.  Each year, millions of tourists visit the City to enjoy the quality and depth of its cultural offerings, including its theaters, world-renowned museums, art galleries, music halls, dance venues and other cultural institutions.


In addition to enriching the quality of life of those who live, work or visit the City, the cultural community in New York City is also recognized as an important City industry.
 Specifically, the cultural community in New York City fosters economic vitality by generating thousands of jobs in diverse enterprises
, promoting cultural tourism and providing an intellectual environment that attracts one of the world’s best workforces.  Moreover, the City’s cultural community also encourages neighborhood revitalization
, by contributing both to individual well-being and community health, while providing education and safe harbors to children and families.

NEW YORK CITY’S THEATER COMMUNITY

The City’s theater community includes some of the most recognized playwrights, directors and performers working today, as well as renowned performing arts schools and some of the greatest performing arts institutions in the country. The theater community includes, among others, 40 Broadway theaters and hundreds of non-profit theatres throughout New York City’s five boroughs.
 

The 2006-2007 Broadway season was the second highest on record totaling 1,509 playing weeks, with paid attendance reaching 12.3 million, up 2.6% from the prior season’s 12.0 million mark, and gross income was generated at a new record of $939 million.
  Broadway contributes almost $5 billion to New York City’s economy and supports approximately 45,000 full-time equivalent jobs.

In contrast to the Broadway theaters, the non-profit performance community is dispersed throughout New York City’s five boroughs, depends on different funding streams, and confronts various struggles in it’s efforts to survive economically.
 The non-profit theater community employs thousands of actors, dancers, musicians and other artists throughout the City, and generates millions of dollars to the City’s economy each year.
 

ECONOMIC REVITALIZATION

The City’s theater community also encourages neighborhood revitalization.
 In more established neighborhoods, cultural entities such as theatres act like anchor institutions, intricately connected to the communities in which they function. For example, in midtown Manhattan, the presence of theaters has helped create a defacto cultural district, making this area a destination for tourism, retail, businesses and residents.  

The impact of theatres and similar cultural institutions on economic revitalization can also be seen in the outer-boroughs, where such local arts and cultural entities have in some places started a cycle of community improvement through the promotion of educational and cultural activities.
 The improvements which stem from such activities in turn create a more positive social environment and fosters interborough tourism.
 For example, the Brooklyn Academy of Music (BAM), located in Fort Green, Brooklyn, has as an important economic contributor to the entire neighborhood,
 especially with respect to providing additional business for restaurants and stores.


Today’s hearing will explore the contributions of the theater community throughout the City’s five boroughs, and explore factors required to ensure that such community remains a vibrant economic engine, as well as a critical contributor to the quality of life in our boroughs.

� Americans For The Arts defines the creative industries as both for profit and not-for-profit business involved in the creation and distribution of the arts. They are businesses that society participates in for enjoyment, engage in for business, and invest in to enrich community livability. Creative Industries 2005, The Congressional Report, Americans For The Arts, March 2005.


� The Creative Engine: How Arts and Culture are Fueling Economic Growth in New York City Neighborhoods, Center for an Urban Future, November 2002.


 A report released in 2001also notes that the total economic impact of the cultural arts community in New York City in Fiscal Year 1995 was $11.1 billion.  Culture Counts: Strategies for a More Vibrant Cultural Life for New York City, (“Culture Counts Report”) New York Foundation for the Arts, 2001.


� “Putting the Arts to Work in Neighborhoods, Creating Active Public Spaces”, Tom Borrup and Miguel Garcia, Spring 2004, Ford Foundation Report.


� There are also 400 not-for-profit theater members of the Alliance of Resident Theaters/New York (A.R.T./New York). Randall Bourscheidt, Id.


� LiveBroadway.com


� Id.


� There are about 465 performing arts groups in the City funded by the New York State Council on the Arts. http://www.nysca.org/public/home.cfm


� See, for example, � HYPERLINK "http://www.alliancefor" ��http://www.alliancefor� arts.org/index.htm, “The Economic Impact of the Arts – New York City”, indicating that, based on details contained in the 2005 New York State Council of the Arts application year, reporting on 2004 and IRS 990 filings, non-profit theater generated $253.1 million to the City’s economy during the reporting period.


� “Putting the Arts to Work in Neighborhoods, Creating Active Public Spaces”, Tom Borrup and Miguel Garcia, Spring 2004, Ford Foundation Report.


� Mark J. Stern, NYC INC: PERFORMING MIRACLES – When it comes to neighborhood revitalization, community arts groups have a thing or two to show business, November 2002, City Limits Monthly. http://www.citylimits.org/content/articles/articleView.cfm?articlenumber=884


� “Approximately eighty percent of those participating in community cultural events have traveled outside their neighborhoods or boroughs to attend these events.” Id.


� Karen Brooks Hopkins, President, Brooklyn Academy of Music, at the New York City Council’s September 21, 2005 Cultural Affairs hearing.
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