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INTRODUCTION

On April 27, 2026, the Committee on Cultural Affairs, Libraries and International Relations, chaired by Deputy Speaker Dr. Nantasha Williams, will hold an oversight hearing on Expanding the NYC Junior Ambassadors Program. Additionally, the Committee will hear the following legislation: 
· Int. No. 496-2026, sponsored by Deputy Speaker Williams, in relation to a study and report on the installation of potential structures to acknowledge the Draft Riots of 1863;
· Resolution Number (Res. No.) 371-2026, sponsored by Council Members Yusef Salaam and Amanda Farías, designating August 6 annually as Fatman Scoop Recognition Day in the City of New York and celebrating the signature style that he brought to every musical collaboration and the inimitable energy he brought to every audience; 
· Res. No. 402-2026, sponsored by Deputy Speaker Williams, declaring March 6 as Carmen de Lavallade Day in the City of New York to celebrate her life and legacy and to honor her groundbreaking contributions to dance and theater as well as her role in advancing diversity and artistic excellence in the performing arts; 
· Res. No. 428-2026, sponsored by Council Member Shanel Thomas-Henry, celebrating the arrival of the 2026 World Cup in the City of New York; and
· Res. No. 429-2026, sponsored by Deputy Speaker Williams, recognizing the life and legacy of Alvin Ailey and honoring his contributions to American dance and the founding of the Alvin Ailey American Dance Theater.

Witnesses invited to testify include representatives from the Mayor’s Office for International Affairs (“Office”) as well as advocacy group members, community members, and other interested stakeholders. 





BACKGROUND: THE MAYOR’S OFFICE FOR INTERNATIONAL AFFAIRS
The Office builds partnerships between the diplomatic corps that New York City (NYC) hosts—Consulates, Missions, and the United Nations (UN)—and NYC agencies and communities, while “providing a global platform from which the City promotes its goals for a more equitable inclusive society.[footnoteRef:2] Though the Office began its work in 1962, it took on its current configuration in 1997 when the Commission for the United Nations, Consular Corps, and Protocol offices merged; that merger was renamed as the Mayor’s Office for International Affairs in 2012 under Mayor Michael Bloomberg.[footnoteRef:3]  [2: “Welcome,” Mayor’s Office for International Programs, available at https://www.nyc.gov/site/international/index.page (last accessed April 14, 2026).]  [3: “History of the Office,” Mayor’s Office for International Programs available at https://www.nyc.gov/site/international/about/history-of-the-office.page (last accessed April 14, 2026).] 

In some cases, the Office has taken the lead in important international projects and then has used the expertise it gained to support other cities worldwide. For example, in 2018, NYC became the first city in the world to report to the UN on its local progress toward meeting 17 Sustainable Development Goals (SDGs), which apply to all countries globally and were recognized in 2015 by world leaders at the UN in an effort to “end extreme poverty, fight inequality and injustice, and prevent the harmful effects of climate change by 2030.”[footnoteRef:4] This process of local reporting on the SDGs was adopted formally in 2019 by the UN General Assembly in the Voluntary Local Review Declaration.[footnoteRef:5] [4: “Global Vision/Urban Action,” Mayor’s Office for International Programs available at https://www.nyc.gov/site/international/programs/global-vision-urban-action.page (last accessed April 14, 2026).]  [5: “Voluntary Local Review Declaration,” Mayor’s Office for International Programs available at https://www.nyc.gov/site/international/programs/voluntary-local-review-declaration.page (last accessed April 14, 2026).] 

The Office also provides a host of supportive services to the diplomatic community, including administering a parking program, handling procedures regarding injuries to or deaths of foreign nationals, assisting with issues of diplomatic privileges and immunities, and working with visiting delegations of foreign officials.[footnoteRef:6] The Office also works with the NYC Economic Development Corporation to assist foreign businesses interested in expanding to NYC.[footnoteRef:7] [6: “Services,” Mayor’s Office for International Programs available at https://www.nyc.gov/site/international/services/services.page (last accessed April 14, 2026).]  [7: “Economic Development,” Mayor’s Office for International Programs available at
https://www.nyc.gov/site/international/services/international-business.page (last accessed April 14, 2026).] 


NEW YORK CITY JUNIOR AMBASSADORS
The Office created and continues to operate the NYC Junior Ambassadors (NYCJA) program, which has had significant impact since 2015 on seventh, eighth, and ninth graders and their teachers across the five boroughs.[footnoteRef:8] NYCJA’s goal is to encourage students to “become actively engaged with the United Nations and its mission of addressing the most pressing challenges in the world.”[footnoteRef:9] The Office characterizes NYCJA as “Creating Global Diplomats, Locally.”[footnoteRef:10] [8: “NYC Junior Ambassadors (NYCJA),” Mayor’s Office for International Programs available at https://www.nyc.gov/site/international/programs/the-new-yorkness-of-the-un.page (last accessed April 14, 2026).]  [9: Id.]  [10: Id.] 

Currently, the components of the program include the following:
· A guided tour of the UN Headquarters and an hour-long briefing
· A school visit from a senior UN diplomat to look at the role of a diplomat in NYC and internationally and to learn about the diplomat’s country
· A school visit from a NYC agency staff member to look at the work of that agency
· A year-end certificate and celebratory event for all NYCJA participants, which is also attended by local and international officials[footnoteRef:11] [11: Id.] 


When a classroom of students or an after-school program applies to participate in NYCJA, the teacher provides an overview of how the UN will be incorporated into the class’s studies or program’s activities; further, teachers are encouraged to use the SDGs as the basis for their work.[footnoteRef:12] Once accepted into the program, teachers themselves are also offered a variety of professional development experiences, including teaching materials, to assist them in presenting information about the UN and working with students on global issues.[footnoteRef:13] [12: “In-Class Learning,” Mayor’s Office for International Programs available at https://www.nyc.gov/site/juniorambassadors/activities/in-class.page (last accessed April 14, 2026).]  [13: “Professional Development for Educators,” Mayor’s Office for International Programs available at https://www.nyc.gov/site/juniorambassadors/activities/professional-development-for-educators.page (last accessed April 14, 2026).] 

In the 2022-2023 and 2023-2024 school years, NYCJA served seventh, eighth, and ninth grade classrooms drawn from about 21 schools from across NYC each year.[footnoteRef:14] Participating classrooms are selected for the program based on educators’ application essays as reviewed by an internal committee.[footnoteRef:15] [14: “Cohorts,” Mayor’s Office for International Programs available at https://www.nyc.gov/site/juniorambassadors/about/cohorts.page (last accessed April 14, 2026).]  [15:  Id.] 

Despite NYCJA’s impressive history, the number of classrooms served each school year—or even since its inception—is quite small relative to the number of seventh, eighth, and ninth graders in the NYC public schools—about 58,000 seventh graders,[footnoteRef:16] 59,000 eighth graders,[footnoteRef:17] and 73,000 ninth graders[footnoteRef:18] in 2024-2025.  [16:  NYC Chancellor’s Office Enrollment (2024-25),” New York State Education Department available at 
https://data.nysed.gov/enrollment.php?instid=800000048663&year=2025&grades%5B%5D=07 (last accessed April 14, 2026).]  [17:  NYC Chancellor’s Office Enrollment (2024-25),” New York State Education Department available at 
https://data.nysed.gov/enrollment.php?instid=800000048663&year=2025&grades%5B%5D=08 (last accessed April 14, 2026).]  [18:  “NYC Chancellor’s Office Enrollment (2024-25),” New York State Education Department available at 
https://data.nysed.gov/enrollment.php?instid=800000048663&year=2025&grades%5B%5D=09 (last accessed April 14, 2026).] 


LEGISLATIVE ANALYSIS
Int. No. 496-2026 would require the Commissioner of the Department of Cultural Affairs to conduct a study and provide a report to the Mayor and the Council on the installation of potential structures acknowledging the Draft Riots of 1863. The Commissioner would have to consult with other relevant agencies, community stakeholders, and at least one expert. The report would have to include, in part, findings and recommendations regarding the types of structures, their number, their locations, and inscriptions or depictions, along with findings and recommendations concerning funding, creator selection, and installation approval processes.

CONCLUSION
The Committee is interested in learning more about the NYCJA program’s work with students and their teachers, in reviewing data about the NYCJA’s successes, and in examining how the Council might support the continuation and expansion of these activities. The Committee is also interested in receiving feedback on the included legislation.


Int. No. 496

By Council Members Williams, Louis, Salaam, Hanks and Cabán

A Local Law in relation to a study and report on the installation of potential structures to acknowledge the Draft Riots of 1863

Be it enacted by the Council as follows:

Section 1. a. Definitions. For purposes of this local law, the following terms have the following meanings:
Agency. The term “agency” has the same meaning as set forth in section 1-112 of the administrative code of the city of New York.
City. The term “city” means the city of New York.
Commissioner. The term “commissioner” means the commissioner of cultural affairs.
Department. The term “department” means the department of cultural affairs.
Draft Riots of 1863. The term “Draft Riots of 1863” means the riots that occurred in the city from July 13 to July 16, 1863, involving the burning of multiple buildings and the lynching of an estimated 11 black individuals, that resulted in the deaths of approximately 119 individuals. 
 Slavery and its legacies. The term “slavery and its legacies” means the legally sanctioned, race-based practice in New York of holding individuals of African and indigenous American descent as chattels between the years 1626 and 1827, and the effects, legacies, badges, and aftereffects of that practice.
Works of art. The term “works of art” has the same meaning as set forth in subdivision a of section 854 of the New York city charter.  
b. Study. The commissioner, in collaboration with the chair of the landmarks preservation commission, president of the art commission, and head of any other relevant agency as determined by the commissioner, shall conduct a study and develop recommendations regarding the installation of potential structures on city property to acknowledge the Draft Riots of 1863. Through such study, the commissioner shall:  
1. Determine whether installation of a work of art or other structure is the most appropriate means of acknowledging the Draft Riots of 1863;
2. Identify the number of structures to be installed;
3. Identify any appropriate images that each structure will depict;
4. Identify any appropriate words to inscribe onto each structure;
5. Identify the appropriate location within the city for each structure;
6. Determine which agencies have jurisdiction over each location identified under paragraph 5 of this subdivision; 
7. Identify funding sources for installation of each structure;
8. Identify the process for selecting individuals or entities that will create each structure;
9. Assess whether completion of environmental review in accordance with the New York state environmental quality review act and New York city environmental quality review would be required for installation of each structure;
10. Determine the relevant procedures for installation of each structure, including but not limited to any application, development, approval, and physical installation procedures;
11. Determine the materials and other information necessary for engagement in each of the procedures identified under paragraph 10 of this subdivision; 
12. Estimate the total length of time for installation of each structure, from the time of application for installation, if applicable, to completion of installation; and
13. Estimate the length of time for each of the procedures identified under paragraph 10 of this subdivision. 
c. Community input. In making the determination and identifications required under paragraphs 1 through 5 of subdivision b of this section, the commissioner shall solicit input from individuals residing in the city who: 
1. Have relevant personal experience regarding harms and injustices related to slavery and its legacies in or in connection with the city; 
2. Represent institutions, organizations, corporations, or associations that are organized or operated primarily for historical, cultural, educational, religious, or charitable purposes and that are connected to African American heritage, history, or culture; or 
3. Have relevant personal experience in promoting racial justice and equity in the city. 
d. Expert input. In making the determination and identifications required under paragraphs 1 through 5 of subdivision b of this section, the commissioner shall solicit input from at least 1 individual who has demonstrated expertise in at least one of the following subjects: African American history, New York state or city history, or racial equity.
e. Information requests. Upon request of the commissioner, agencies shall provide the commissioner with any information, reports, and assistance such commissioner may require to implement subdivision b of this section. 
f. Report. No later than 6 months after the effective date of this local law, the commissioner shall submit to the mayor and the speaker of the council, and post on the department’s website, a report on the findings of, and recommendations developed through, the study required under subdivision b of this section.
§ 2. This local law takes effect immediately.

TBM 
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Res. No. 371

Resolution designating August 6 annually as Fatman Scoop Recognition Day in the City of New York and celebrating the signature style that he brought to every musical collaboration and the inimitable energy he brought to every audience

By Council Members Salaam and Farías
Whereas, Fatman Scoop was born Isaac Freeman, III, on August 6, 1968, in Manhattan to Elizabeth Freeman, who worked as a day care director, and Isaac Freeman, Jr., who worked in the dry cleaning business; and
Whereas, Scoop explained that he got his nickname and eventual stage name from his Uncle Jack who “gave me the name when I was a baby because I used to eat ice cream”; and
Whereas, Scoop was raised in Harlem, graduated from Cardinal Hayes High School in the Bronx, and attended New York Institute of Technology; and
Whereas, Scoop was known for his “thunderous voice, infectious energy and call-and-response style,” which “became synonymous with the dance floor,” according to Jon Powell, writing for the REVOLT, a multi-platform media company and voice of Hip Hop and global youth culture; and
Whereas, Powell praised Scoop’s versatility, noting that Scoop went beyond rap and R&B and “successfully bridged multiple musical worlds, becoming equally at home in house, EDM [electronic dance music] and pop”; and
Whereas, From 1995 to 2007, Scoop hosted a popular show, called Ignorant Radio, on New York City’s Hot 97 WQHT radio station, taking the midnight to 5:00 a.m. slot for a decade before moving to midday; and 

Whereas, Scoop is known for his “Be Faithful” (1999), featuring the Crooklyn Clan (the duo of DJ Sizzahandz and DJ Riz) and sampling Faith Evans’s “Love Like This,” which reached the top spot on the British Billboard singles chart in 2003 and has become the unforgettable beat of countless house parties, clubs, and raves worldwide; and
Whereas, Scoop famously hypes up the audience in “Be Faithful,” starting with the memorable lines, “you got a 100 dollar bill, put your hands up; you got a 20 dollar bill, put your hands up” and shouting for the audience to “make noise”; and
Whereas, Collaborating with Missy Elliott and Ciara, Scoop won a GRAMMY in 2006 for best short form music video for Elliott’s triple-platinum single “Lose Control,” which was also nominated for best rap song and which was ranked in the top three spots on Billboard’s Hot Rap Songs and Pop 100 charts; and
Whereas, Scoop’s other top tracks as lead artist include “Put Your Hands Up,” featuring the Crooklyn Clan (2004); “It Takes Scoop,” with DJ Kool (2005); “It’s Your Birthday (CN Remix),” featuring Pitbull; and “Beyonce Before I Let You Go Remix,” with DJ Kazzanova (2019); and
Whereas, Scoop collaborated with a long list of well-known artists when they needed a high-energy feature for an original song or a remix, including on “Drop,” by Timbaland & Magoo (2001); “It’s Like That,” by Mariah Carey and featuring Jermaine Dupri (2005); “So Excited,” remix by Janet Jackson (2006); “We Came to Party,” by LL Cool J and featuring Snoop Dogg (2013); “Recess,” by Skrillex and Kill The Noise (2014); and “Level Up,” remix by Ciara (2018); and
Whereas, During the pandemic, Scoop interviewed and released personal conversations with a variety of stars, including rappers Snoop Dogg and DMX and actor Michael K. Williams; and
Whereas, On August 30, 2024, Scoop collapsed while performing on stage in Hamden, Connecticut, and died due to hypertensive and atherosclerotic cardiovascular disease at the age of 56; and
Whereas, Drummer of the Roots and Hip Hop historian Questlove wrote of Scoop, “I want to thank FATMAN SCOOP for being an embodiment of what hip-hop was truly about”; and
Whereas, Scoop’s ex-wife Shanda, with whom he starred in an MTV reality show Man & Wife, paid tribute to him, saying that he “was a pure heart and loved reaching back and helping others” and that he “had the best parents and learned his heart through them”; now, therefore, be it
	Resolved, That the Council of the City of New York designates August 6 annually as Fatman Scoop Recognition Day in the City of New York and celebrates the signature style that he brought to every musical collaboration and the inimitable energy he brought to every audience.


LS #18095 and 17725
12/2/2024
RHP




Res. No. 402

Resolution declaring March 6 as Carmen de Lavallade Day in the City of New York to celebrate her life and legacy and to honor her groundbreaking contributions to dance and theater as well as her role in advancing diversity and artistic excellence in the performing arts

By Council Member Williams and Louis
Whereas, Carmen Paula de Lavallade was born on March 6, 1931, in Los Angeles to Leo and Grace Grenot de Lavallade, Black Creoles from New Orleans who had relocated during the Great Migration; and
Whereas, After her mother’s early death, de Lavallade was raised by her father, a bricklayer and postal worker, and her aunt, Adele de Lavallade Young; and
Whereas, She grew up idolizing her cousin, Janet Collins, who persevered against racial discrimination and went on to become the first Black principal dancer with the Metropolitan Opera; and 
Whereas, Having studied dance as a child, de Lavallade received a scholarship at 16 to study with Lester Horton, who had perfected his own style of modern dance and had his own small racially integrated dance company; and
Whereas, Having met Alvin Ailey, a fellow student at Thomas Jefferson High School, who was captivated by her, de Lavallade took him to observe her classes at Horton’s studio; and
Whereas,  Horton offered young Ailey the chance to study with him as well, thus starting a long creative and successful dance partnership between Ailey and de Lavallade, first showcased on stage by Horton in his own company; and
Whereas, At Horton’s studio, de Lavallade studied ballet, modern dance, African dance, acting, music, painting, costuming, lighting, and set design; and
Whereas, After Horton’s death at the age of 47, de Lavallade and Ailey tried to keep his company going, but it was very difficult and soon Broadway beckoned to both of them; and
Whereas, In 1954, the strikingly beautiful and willowy de Lavallade and Ailey appeared for the first time on Broadway in the new all-Black musical House of Flowers, which featured an all-star cast of current and future theater and dance celebrities, including Geoffrey Holder, who married de Lavallade in 1955; and
Whereas, De Lavallade and Holder worked together to create many pieces, including Come Sunday, one of her famous solos, set to traditional spirituals sung by Odetta, while Holder also went on to a memorable acting career and to Tony Award wins for costume design and direction of The Wiz; and
Whereas, De Lavallade also succeeded her beloved cousin as prima ballerina at the Metropolitan Opera in 1955, performing there until 1958; and
Whereas, In the late 1950s, de Lavallade helped Ailey build his young Black dance company into what is now the world-renowned Alvin Ailey American Dance Theater, including dancing a central role in Revelations (1960), Ailey’s signature piece that is still performed worldwide today; and
Whereas, De Lavallade continued to perform in Off-Broadway productions, including in Death of a Salesman and Othello; on television, including in “A Drum Is a Woman” (1957), with music by Duke Ellington and Billy Strayhorn, and in Gian Carlo Menotti’s Amahl and the Night Visitors, choreographed by John Butler; and in films, including Odds Against Tomorrow (1959), with Harry Belafonte, after her earlier role in the all-Black musical Carmen Jones (1954); and
Whereas, Still faced with instances of racism, especially when being paired with a white male partner, de Lavallade once noted that the “arts are colorless” and that the “arts are my way of contributing,” further commenting that she “perform[s] in integrated groups, and the performances are for everybody”; and
Whereas, De Lavallade considered her 1965 guest appearances with the American Ballet Theatre in Agnes de Mille’s The Four Marys and The Frail Quarry to be a breakthrough for Black ballet performers; and
Whereas, In the 1970s, de Lavallade performed with, choreographed for, and served as an adjunct professor at the Yale School of Drama and the Yale Repertory Theater; and
Whereas, De Lavallade choreographed for many companies over many decades, including the Dance Theatre of Harlem, PHILADANCO!, and the Alvin Ailey American Dance Theater; and
Whereas, In 1983, de Lavallade was inducted as an honorary member of the Harlem-based Tau Omega Chapter of Alpha Kappa Alpha Sorority, Incorporated, a Black Greek-Letter Organization of college-educated women focused on national and international issues including economics, education, the environment, human rights, equity, and social and political activism; and
Whereas, In 2017, de Lavallade became a recipient of the prestigious Kennedy Center Honors; and
Whereas, De Lavallade has also received numerous other honors, including the Dance Magazine Award in 1967, two Bessie Awards in 2000 and in 2009-2010, an honorary Doctor of Fine Arts degree from The Juilliard School in 2008, and the Lifetime Achievement Obie Award in 2016; and
Whereas, In 2014, de Lavallade created and performed her hour-long multimedia As I Remember It, in which she reflected on her career and engaged with photos and videos of her life; and
Whereas, De Lavallade continued to dance well into her 80s, with the same grace and regal bearing she had long been known for; and
Whereas, Predeceased by her husband of 59 years in 2012, de Lavallade died on December 29, 2025, after a brief illness at the age of 94 and is survived by her son, Léo Holder; and
Whereas, The designation of a day is fitting to commemorate the life and legacy of de Lavallade, whose dedication to her art made a lasting impression on the world of the performing arts in New York City and beyond; now, therefore, be it
	Resolved, That the Council of the City of New York declares March 6 as Carmen de Lavallade Day in the City of New York to celebrate her life and legacy and to honor her groundbreaking contributions to dance and theater as well as her role in advancing diversity and artistic excellence in the performing arts.


LS #21712
3/9/26
RHP



Res. No. 428

Resolution celebrating the arrival of the 2026 World Cup in the City of New York

By Council Member Thomas-Henry, Maloney and Williams
Whereas, The Fédération Internationale de Football Association (FIFA) World Cup brings together teams from nations worldwide every four years in selected host countries around the world to compete in a month-long tournament; and
Whereas, The sport that most countries in the world call “football” is known as “soccer” in the United States (U.S.); and
Whereas, From June 11 to July 19, 2026, the World Cup tournament will be bringing 48 nations to play 104 matches in 16 cities in the host countries of Canada, Mexico, and the U.S.; and
Whereas, Eight matches will be played in the “New York New Jersey” (“NYNJ”) region at MetLife Stadium in East Rutherford, New Jersey, including the final match, which is one of the biggest single sports events in the world; and
Whereas, FIFA, the governing body that manages national associations and international competitions, noted that the 2022 final match in Qatar, when Argentina beat France on penalties, was viewed by 1.42 billion fans, but FIFA President Gianni Infantino is predicting even more viewers for this year’s final match at MetLife Stadium; and
Whereas, The U.S. Men’s National Team (USMNT), now under the direction of former Tottenham Hotspur and Chelsea manager Mauricio Pochettino, will be trying to beat its best-ever finish of third place in 1930; and
Whereas, In addition to the matches, the NYNJ Host Committee has planned events for fans in New York City (NYC) in Queens and in Manhattan; and
Whereas, The NYNJ World Cup 26 Fan Zone Queens, produced by Live Nation, will be happening at the Louis Armstrong Stadium, with a capacity of 10,000, at the Billie Jean King National Tennis Center from June 17 to June 28, 2026, and will be offering a celebration of the world’s game in “The World’s Borough,” including live match broadcasts, family entertainment, interactive games, food, and merchandise, for a $10 ticketed entrance fee; and
Whereas, The NYNJ World Cup 26 Fan Village at Rockefeller Center will be set up, in cooperation with Telemundo and Rockefeller Center, to offer fans a “football” pitch hosting free live match screenings, interactive soccer experiences, and cultural programming reflecting the global spirit of the World Cup from July 4 to July 19, 2026; and
Whereas, Designed by NJ-born Brooklyn-based artist Rich Tu, the official poster for the NYNJ host region displays a soccer ball being held up by the Statue of Liberty’s flaming torch; and
Whereas, The official tournament poster was designed by three artists from the three host countries, with NJ-born NYC-based Hank Willis Thomas representing the U.S.; and
Whereas, Speaking of the collaboration among the three artists that produced the official tournament poster, Thomas said that he wanted “people to recognize that, as three nations, we actually inhabit the same space more often than not” and that the poster “reminds us that we are better together”; and
Whereas, It is fitting for all New Yorkers, including all those whose heritages can be found among the 48 nations competing in the tournament, to take part in welcoming the World Cup spectacle, which will draw attention worldwide to NYC and its many cultural, arts, entertainment, and sports venues and offerings and which will bring significant economic benefits to NYC; now, therefore, be it
	Resolved, That the Council of the City of New York celebrates the arrival of the 2026 World Cup in the City of New York. 
LS #22498
3/30/2026
RHP





Res. No. 429

Resolution recognizing the life and legacy of Alvin Ailey and honoring his contributions to American dance and the founding of the Alvin Ailey American Dance Theater

By Council Member Williams, Restler and Cabán

Whereas, Alvin Ailey, Jr., born on January 5, 1931, in Rogers, Texas, was one of the most influential choreographers and cultural figures in American history, whose life and work transformed modern dance and expanded its reach to audiences around the world; and
Whereas, Ailey’s artistry was deeply shaped by his personal life experiences, including his navigation of identity as a Black queer man in an era when both race and sexuality were met with widespread societal, cultural, and religious condemnation—experiences that profoundly informed the emotional depth and humanity of his work; and
Whereas, At the age of five, Alvin Ailey was abandoned by his father, leaving him and his mother, Lula Elizabeth Cliff, to fend for themselves in the segregated South during the years of the Great Depression, where they labored in cotton fields and worked as domestics in white households—experiences that exposed young Ailey to both deep vulnerability and enduring resilience; and
Whereas, Religion played a profound role in Ailey’s early life, as he grew up attending church services and witnessing river baptisms that imprinted upon him the power of ritual, music, movement, and collective faith—elements that would later reemerge as central motifs in his choreography; and
Whereas, During his teenage years, while attending segregated schools, Ailey often experienced profound isolation as he grappled quietly with his sexuality and sense of belonging and found solace and expression through movement, imagination, and artistic exploration; and
Whereas, These early experiences of struggle, faith, fear, endurance, hope, and joy became what Ailey later described as his “blood memories,” deeply personal truths that would serve as the emotional and spiritual foundation of his creative voice; and 
Whereas, After moving to California at age 11 to join his mother, who had left a year earlier to pursue better job opportunities, Ailey explored the arts through school activities such as glee club and poetry writing, before a transformative experience of watching a dance performance by the Ballet Russe de Monte-Carlo and the Katherine Dunham Dance Company sparked his lifelong passion for dance; and
Whereas, Soon thereafter, his close friend and extraordinary dancer, Carmen de Lavallade, encouraged him to formally train under Lester Horton, founder of one of the first racially integrated dance companies in the United States, which emphasized modern dance techniques influenced by Native American dances, anatomical studies, and diverse movement tradition; and
Whereas, Under Horton’s mentorship, Ailey mastered a wide range of dance techniques—from classical ballet to Native American movement—yet initially hesitated to pursue dance full time due to limited professional opportunities for Black male dancers and instead studied Romance languages and writing across several California universities, performed briefly as a nightclub entertainer with Maya Angelou, and ultimately returned to Los Angeles to commit fully to his studies with Horton, where he taught children’s classes and created his first dance composition, Afternoon Blue; and
Whereas, Following Mr. Horton’s untimely death, Alvin Ailey assumed leadership of the Lester Horton Dance Theater at a young age, gaining early insight into choreography, mentorship, and the responsibility of creating space for artists whose stories had long been marginalized; and
Whereas, In the mid‑1950s, Ailey arrived in New York City (“NYC” or “City”), a city whose energy, diversity, and creative freedom mirrored his own evolving vision, and where he immersed himself in the City’s artistic life by performing on Broadway, studying movement and acting, and refining a voice uniquely his own; and
Whereas, In 1958, drawing upon his personal history and artistic conviction, Ailey founded the Alvin Ailey American Dance Theater in NYC, envisioning a company that would honor the African American experience while speaking powerfully to the shared humanity of all people; and
Whereas, Just two years later, Ailey premiered Revelations, a work born directly from his childhood memories of Southern churches, spirituals, and communal survival—a piece that transformed deeply personal history into universal truth and would become one of the most enduring works in the history of modern dance; and
Whereas, NYC became the beating heart of Alvin Ailey’s life’s work—the place where his artistry matured, where his company took root, and where his belief that “dance is for everyone” was transformed into a living institution; and
Whereas, In 1969, Ailey deepened his commitment to access and opportunity by founding The Ailey School in New York City, ensuring that young people—regardless of race, income, or background—could experience discipline, creativity, and possibility through dance; and
Whereas, In 1974, the Ailey Repertory Ensemble, known as “Ailey II,” was established to serve as a bridge between student training and professional performance, providing early‑career dancers with essential transitional experience; and
Whereas, Throughout his career, Ailey choreographed nearly eighty ballets, collaborated with many of the nation’s most distinguished artists, and toured all over the nation and the world contributing significantly to the artistic, cultural, and social fabric of the United States; and
Whereas, Ailey died from an AIDS‑related illness at the age of 58 on December 1, 1989, and was laid to rest in the Garden of Honor at Rose Hills Memorial Park in Los Angeles following a funeral at the Cathedral of St. John the Divine attended by more than 4,000 mourners; and    
Whereas, The Alvin Ailey American Dance Theater has grown into the largest modern dance company in the United States and is internationally recognized as a vital American cultural ambassador, performing for millions of people in more than seventy countries; and
Whereas, The Ailey School and Ailey II continue to provide world‑class dance training and expand access to the arts for young people from diverse backgrounds through initiatives such as AileyCamp and AileyDance Kids, which together serve approximately 4,000 public school students in New York and New Jersey; and
Whereas, Through performances, classrooms, studios, and community spaces across the five boroughs, the Ailey organization’s Ailey Arts in Education & Community Programs continue to reach more than ten thousand youth and older adults each year, nurturing talent, strengthening communities, and affirming the power of the arts to heal, inspire, and unite; and
Whereas, In recognition of his extraordinary artistic achievements and lasting cultural impact, Alvin Ailey received numerous honors during and after his lifetime, including the Kennedy Center Honors in 1988 and the Presidential Medal of Freedom in 2014, posthumously bestowed as the nation’s highest civilian honor; and
Whereas, Alvin Ailey’s work helped break down racial barriers in the performing arts, affirmed the dignity and beauty of Black life in America, and demonstrated the power of the arts to foster understanding, empathy, and unity across communities; and
Whereas, Alvin Ailey’s legacy continues to inspire dancers, choreographers, educators, and audiences in this City and around the world, reinforcing the essential role of the arts in civic life and cultural expression; and
Whereas, Alvin Ailey’s journey—from a childhood marked by adversity to global cultural influence—embodies the promise of New York City itself: a place where creativity can rise from struggle, where personal truth can become collective expression, and where art can change lives; now, therefore, be it
Resolved, That the Council of the City of New York recognizes the life and legacy of Alvin Ailey and honors his contributions to American dance and the founding of the Alvin Ailey American Dance Theater. 
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